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W/HOLE Expansion

The machine of being, or drawing to be looked
at sideways

2016, production of Overtoon

2019-2020, expansion with Samuel Beckett's
(W)hole

Machine Cabinet (dimensions 150x150x25cm)
fixed on metal construction (60cm height), Mignon
Index Typewriter, Inox Rods, Step Stools, Episcope
Projector, 7 Typewritten Pages, Booklet

11 Channels for conducted sound
Both individuals with normal or impaired hearing

(problems of the outer and/or middle ear) can
perceive sound

| abject all signs.
| create only machines of instant utility.
Antonin Artaud

Booklet download

The work circulates a subjectile idea that will always
betray in visitor's minds through contact with the
machine. The parts of the installation compose an
expanded inner speech around the clash between the
self and the Other, capitalism and being, abjections
and obsessions with signs, words, vibrations, and
numbers.

The inside part of the machine's cabinet is a functional
metamorphosis of Antonin Artaud's pictogram: The
machine of being, or drawing to be looked at sideways
(1946). On the backside of the machine's cabinet, a
diagram connecting holes filled with sound or stocked
with silence indicates the conjunctions between 6
characters: Antonin Artaud, Carl Solomon, Allen
Ginsberg, Wilhelm Reich, Erik Satie, and Samuel
Beckett. The sound/voice inside each hole is
transmitted inside the head of each visitor when
inserting a metal rod and leading the mouth on it. With
this physical act, the visitor fills the installation with her/
his body and becomes part of the machine, or the
machine becomes part of the body, conveying their
own metonymic status of the human-machine subject
(humanizing the machine or mechanizing the human).
The correspondence between the characters and the
sound conducted by each hole is decoded in the
pages projected. The text, written with the hacked
Mignon index typewriter on both sides of the
transparent paper (objective — subjective side)
emphasizes the conjunctions (sound-holes on the
machine) between life events and the work of the
characters involved. The reversed writing refers to both
completion and split between the sides. The readable
side is the trace of the original and each page is meant
to be looked at sideways. Printed booklets, available
for the visitor, include letters written in the first person
trying to articulate the reasoning of the work.

https://bdf0cc27-f126-40d79-8514-a1d46f60466c¢.filesusr.com/ugd/ccd1ac_3a53738c97d242c0a9db9b93i556¢2f3.pdf







There is no specific side for
looking, reading, or
perceiving this work, neither
start, middle, endpoint. The
whole work and every
single part of it can be
conceived from a very
personal point of viewing,
hearing, or being,
subjective experience of
time, or thinking process.
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MAAC, Brussels, Belgium (14 April — 14 May 2016) Photos © Ghyssens Pierre






Coup de Ville 2016, WARP, Sint-Niklaas, Belgium (9 September — 9 October 2016)



Ou sont les sons? CENTRALE For Contemporary Art, Brussels (20 April 2017 — 10 September 2017) Photo ©Marc Wathieu
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A Note on the Keal Allen Ginsherg:
I feel this clown “efore your eyes is really a double.
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Who threw potato salad &t the CCNY
lecturers on Dadaism and subsequently
presented themselves on the granite steps
of the madhouse with shaven heads and
harlequin speach of suicide demending
ingtantaneous lobotomy.
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Curl witnessed Antorin Artaud performing

at the Théftre du Vieux Colombier in Faris.

Shortty after he wus voluntarily institutionalized

demanding instantaneous lobotomy.

HISTOIRE VLCUE D'ARTAUD Li MOMO  90i1sll

(The story lived by Artaud the iomo) hioV 3sdd gnitidsdni Yo

L3.04, Lok busdtA ainofnA okt %o
26 .bamsaton bail
¢ INFINITL .om benisdaue ¥sdd sofov A

Mishaps Perhups
More Muislhiups

In the waiting room of the
Colymbia Psychiatric Institute
Carl Solomon met Allen Uinsberg
B2y.6.194Y
)
4 MbMORY

HOWL FOR Callb SOLO0rON @ poen by ALubN GINSHREKG
8653 668 3193 L636k655 15345 79512597
90 62 _
Y bNEWGY/ANGRR 8 INFINITL

YOO addd s bslse odsoq woridd odw
vldnsupaedue bas melshsU mo et9tudosl
2qede otinmsty oy mo zovlionmads bodugeorq
bits absod movsds ddiw sswodbsm ol 1o
anibusmeb ohioruz to doseqe utupolrsd
Senododol apo9nsdnstent

fuoy 918 oW, &0
cdAde il m'1.D.A
volivtAd w'l.e.0

tgradends) nolld [soil add mo adod A
valduob 8 ylIsex el eoys 1oy 910797 iwolo eidd L[ee1 1



eVl Vddaa

DALERMLY AdddA VLML TRasleey eeeqd

Tea81gey gLl aeeer $0
Qe ATIALIAAL 8
Bl The eternal war is here.
SAOUA\TOIAHA Q . 0S8€1.00.8.d
1 roddomM R

Adwda\Yantid @
TR 0. 24D

e

alIN1vL 8 ATLALUI §

1ottol & boviooat yredenid The key is in the light
1ol 19813 ten¥om altd moxt the key is in the window
X400 & o yaihuoqeet (4390 a key on the side of the
1o dn9e bod od JWOH Yo window for me to get out.

YVdd 1i0AH
Todt RAaLl
A

Bdel
Yloeabd 928ld mstlltW To 9oiov osdd yirnsed suvw yrodeniv
cdsod I1i) eldskd, ssofld ot add towoltiawd da wnkbsex

C.5.%Who are you?
A, I'm myshkin.
CeSoL'm Adralov,

9i{ To moox pisLdisw edd al
stutitanl outxdsidoyed sidmulod
aomolo8 Ivs) tam arsdentd aslfA

0401,00.08
Carl Solomon! 04
I'm ¥with you in Hockland THOMdM &

where you are madder then [ am., A0M0u02 WD HUE uWUR
I'm with you in Mockland ¢oddLol €RLE Q0o (eob
vhere you imitate the shade of my mother. 00
AIOUA\ Y 1dud @
kach line is a single breath unit, edVId SIL
That's the measure. One physical-mertal AULT UldLV Ad{Sar SS

inspiration of thought contained in the Dloway &
elastic of a breath, tbuods batioser daxid
_Antonin Artaud's physical breath_ d@RL.04.Y

{ scribbled magic lines from my real mind W 4
YT19U OT WUTIA 0L

_Molochwhose name 1s pure machinery JTUJ02HA 1
Molochwwhose neme 1s the Mind ogel

atodsildug s3ti9e889l97 s'meoq odd moqU
cowIsTedtl eneosdo guidsataazalb ddrw boytsilo exev
TdRL.go. s
ag
AL &
m90q ot Yo 29iqoo08Y hosisz alstoitto smodeud
+obiod mb xednitg edd motY bedvoqmt pnated
Isi4T ytineordO
vanvoedo Foir msw JWOH meoq a'urodald molli adi belull
cevons® yrodeniv bus JUWUH obsm bus besiosldug yvlebtw ssw Lsktd odT1
gnd the pay Creator dances on his own body in eternity.

ALLEN GINSBLIG

13355 79512597 IRVIN ALLLN GINSBLIG

62 99995 13355 79512597
8 INFINITL 99
orad 2l tsw Isnrata odT Lus
b.5.06.1926 9 ENBRGY/ANGLR
27 MBther:
9 ENBIGY/AbGRK NAOML LBVY
d;5.04, 1947 51649 3547
35 LL

§ INFINITL 8 INFINITb

tigil auld b ed yod odT Ginsherg received a4 letter
wobitkw ordd ni el vyex ordy from his mother after her
afdd o oblz eidf nmo yax s death responding to a copy
Jtuo 393 ot em 10t wobmiw of HOWL he had sent her.

L9ky
uinsberg wie hearing the voice of William Blake himself
reading Ah Sunflower,the Sick RRose,Little Girl Lost.

in the wuiting room of the
Columhia Fsychiatric Institute
Allen Ginsherg met Carl Solomon
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Orgonomic Functionalism
represents the wiy of thinking
of the individual who ls unarmoured.
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WHAT I aM

Lveryone will tell you thet
I am not & mugicLen,

That is correct.

From the very beginning of
my career I clasced myself
as a phonometrogranher.

my wopk is comnletely
Phonometrical.
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L eut only white foous:

egRs, sugurl,yruted bones,

the fat of dead animals,
veal,salt,coconut,

chicken cooked in white water,
fuit mold,rice,turnips,
camphorated sausuge,duugh,
cheese (thte),COLLOL suled,
and certain fish (skinless).
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Frayer for the Worthy and aRainst Sinners
Athetats,blaspheners,free-thinkers,

tlie vain~glorious,resolute Jews,

aplican heretics,Simoniac freemasons,

and others.

In order to play the theme
340 times in SUCCESE Lun,
it would be udvisable to
prepare oneseif beforehend,
and 1n the deepest silence,
by serious immobilities.
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_There is no Truth in Art._
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W/HOLE

2014 Active Installation

Wall, hole, rods.
1 Channel conducted sound

Both individuals with normal or impaired hearing (problems of the
outer and/or middle ear) can perceive sound

Credits to Selen Ansen for her text
download

After years spent in asylums, Antonin Artaud created the
radio play To have done with the judgement of god, that
was banned by the director of Radiodiffusion Francaise
the day before it's scheduled transmission [1947]. The
grounds he gave were that it was inflammatory, obscene
and blasphemous.

Artaud's principal desire was to cancel out the entire
process of mediation and signification. He wanted his
work to be immediately and physically experienced and
reach the body directly. Artaud’s language is fragmented;
the desire it carries for physical transmission and
transformation sutures the pieces together again in the
listener. W/HOLE immerses the visitor in a metonymic
state of embodiment, epitomizing the transmission of
Artaud’s voice encapsulating his impalpable idea of the
body without organs and his attempt of thinking about the
unthinkable: about how the body is mind and how the
mind is also a body. Through a physical act, the listener
enables Artaud’s voice to pass through the mouth directly
into the mind, creating a one-one continuity... which robs
me of the words that | have found, which reduces my
mental tension, which is gradually destroying in its
substance the body of my thought.

When you will have made him a body without organs,
then you will have delivered him from all his automatic
reactions and restored him to his true freedom.

Then you will teach him again to dance wrong side out
as in the frenzy of dance halls

and this wrong side out will be his real place.

To have done with the judgement of god (1947-8)
[Final lines]

https://bdf0cc27-ff26-4d79-8514-a1d46f60466¢.filesusr.com/ugd/ccdiac_325ed5257a3d4bf89ae2a4f1053534b1.pdf













A Breathcrystal, Project Arts Centre, Dublin, Ireland (14 Apr — 30 June 2015)



Creatures
Performances 2012 — 2014

Creatures Cluster
Site specific installations
2014 - in progress

Free-form oscillator circuits, metal wires, lights,
jumper wires, Axoloti core

A co-production of HISK and Overtoon

Credits to Johannes Taelman (Axoloti Platform),
Ralf Schreiber & Christian Faubel

Video Documentation
https://www.youtube.com/watch?v=1CPLKkNdhOHQ
Sense of Sound, Z33 House for Contemporary Art,
Hasselt, Belgium (March - May 2014)

Video Documentation https://vimeo.com/193541053
Red Dawn, Hisk, Ghent, Belgium
(November - December 2014)

The Creatures are autonomous

modules that receive their energy from solar
cells to generate a variety of soft sounds and
tiny movements. They are developed with two
simple analog oscillator circuits inspired by
organisms: the Suneater and the Solar Sound
module. The Suneater (invented by Mark
Tilden) is a circuit designed to gather energy
from light to produce tiny movements/pulses.
The Solar Sound module (invented by Ralf
Schreiber) generates a large variety of mild
sounds depending on the intensity of light that
touches its solar surface. It is impossible to
build identical circuits, each Creature is unique.

The project started in 2012 with sound
performances in different formations: Creatures
Sextet, Ensemble, Orchestra. The performing
synthesis was determined after an intensive
observational period of the interrelated sound-
patterns occurring between specifically
connected modules in series receiving
controlled intensity of light. The performances
were a mixture of structured improvisation
elicited through manipulated light

sources, while the produced sound-patterns
were amplified and live mixed. The last
performance took place at the Transmediale
festival (Jan 2014) and from then on the project
moved towards greater autonomy, through the
implementation of site-specific installations.



Transmediale Festival 2014, HKW, Berlin. The Creatures Ensemble, Performance (30 Jan 2014)



The Creatures Cluster is an apparatus
of interconnected modules and lights that
organically effect with each other in a
reciprocal way. As a web built entirely in
space, the sculptural, functional, and
auditory nature of the synthesis refers to an
open nervous system and to a potential
social organization. From a rather anti-
authoritarian point of view, as well as to
profile the autonomous and self-supporting
nature of the synthesis, there is no
programming applied to effectuate
interactions. Instead, modules and lights are
directly compiled in order to prospect light
sources that register changes regarding
oscillations into the given cluster, evoked by
the idea of autopoiesis [a system capable of
reproducing and maintaining itself]. The light
sources are integrated into the spatial
sculpture and respond to the oscillating
activity that the cluster is producing. As a
result, the system responds continuously to
the varying light circumstances, which give
rise to new oscillating patterns and causal
reasoning occurs between possible chaos
and homeostasis.

The work is in progress, each installation is
site-specific and unique.

NOVAXX 2019, Centre Wallonie- Bruxelles |Paris, in collaboration with Lafayette Anticipations (November 2019 — January 2020)









In the Place of the Insect,

as an Echo of Itself
2021, Site-specific Installation
Esplanade of the Casino de Montbenon,

Lausanne, Switzerland.
Production of the LUFF 2021

Tree, anti-frost cover for plants (around
400 m?), cicadas recorded sound, paver
concrete blocks with QR code

Video Documentation LUFF 2021
https://vimeo.com/653161480

Displaced signs of captive behaviour written in the paradoxical sense of listening to
oneself, clearly hearing another. Heterotopias and notions of becoming.

Animals emit signs. Animals emerge as creatures characterized by their ability to last, to
remain, to survive. Let us observe the periodic cicadas, their lifecycle, their resurrection
from the earth, their metamorphosis into winged form and their voice. The life of a cicada
begins as one of the eggs laid in the bark of a tree. A nymph cicada hatches, falls to the
ground and tunnels into the earth to live underground for up to 17 years. One warm night, in
the designated year interval, all the instars tunnel to the surface and make their way back to
the tree. A split opens along the back of the nymph’s skeleton and it pushes its way out - an
exoskeleton known as exuvia is left behind. It completes the molting process overnight and
in this vulnerable, whitish post-shedding form will wait for its new body to harden and
darken. The cicada will fly, sing, mate and die in a few weeks.

Bizarre transformations, non-present forms, a phantom accomplishment with a consistent
voice. Physic pre-objects, non-objects, hyper-objects in a post-functional creation for a
trans-biological long-lasting voice. Where is its place in the phonosphere? Is it a somatic
voice or immaterial? Any voice echoes its somatic origins, but this one ultimately escapes
the confines of the bodily form. The cicada embodies the paradox, the riddle of the voice,
both symptom of the body and a triumph over physical matter. It can be a meta-physical
voice, not in the sense of being beyond the realm of the physical, but in the sense of
involving another materiality, beyond or below that located in the spatial-temporal reality. It
is its own material logic, meta-physical corporeality, associated with the seductive song of
the Sirens, semi-human, semi-animal, semi-goddesses. Cicada represents the paradox of
carrying the voicing beyond death: mortal in its phenomenology, immortal in its sound,
mourning of procrastination. [1]

Species of time, taxonomies of belonging, phototaxis, phonotaxis, metamorphic trans-
species in synchronous emergences, pulsating chorusing attacks from the transcendental
nowhere. Strange coincidences, some humans call them synchronicities. The risk to an
individual who remains synchronized is less than the risk to one who breaks synchrony.
There is safety in numbers; there is a hybrid process taking no-place in cicadas’ chorusing,
decentralized circling in the mind. As if they know that their audience lives online.

Towards an impossible search for an identity, a return to the previous future era, a passage
to the existence, a captive behaviour to freedom, an opening of temporality, and
placelessness. Caught in the cycles of extinction and reanimation, refugees from bodies
and senses. Into this perpetual, semio-spheric, semi-tonal, semi-embodied endgame where
residues still meet, organisms seek to form an open closure to externalize their interiority.
Coexistence continues in a non-present form in periodic phases.

[1] Pauline A. LeVen. Music and Metamorphosis in Greco-Roman Thought. Cambridge University Press, 2020.
Chapter 3 - Cicadas: On the Voice p.79-106.






When the Muses, goddesses of the arts, were born, an ancient race of men sang non-stop until they died,
after which they transformed into cicadas.



